Novy format vystavnich projekti s nazvem MOZNOSTI
INTERPRETACE VILY TUGENDHAT nabizi nahled na jeji unikatni
prostor z neobvyklych perspektiv s vyuZitim pristupl soucasné
umélecké praxe.

Ludwig Mies van der Rohe svym
revolu¢nim navrhem vytvofil specifickou
prostorovou situaci: tzv. volné plynouci
prostor, velmi odliSny od predchozich
pojeti prostoru v déjindch architektury.

Zamérem vystavnich projektu je zacit
mapovat neprobadané moZnosti nahledu,
hledat dalsi zpisoby, jak predvést jeho
neobvyklé, rozporuplné aspekty a zamérit
pozornost divakt na prostor samotny —
ktery je Casto pri navstéve prehlusen
objekty, materialy, pfibéhy ¢i konotacemi
spojenymi s UNESCO pamatkou jako
instituci.

DalSim cilem série interpretaci je
poukazat na Sirokou skalu neinvazivnich,
soucasnych projektu, které je i pres
zvlastni ochranu pamatky UNESCO
mozné ve vile Tugendhat realizovat.
Nabizi prileZitost vést dialog s ikonou
funkcionalismu, podrobit dalSimu
experimentalnimu zkoumani prostor,
ktery byl v dobé svého vzniku (1928-1930)
také experimentem, a podnitit u teoretikd,
umélcd, ale i laické verejnosti dalsi
kreativni pfemysleni nad nim.

Neli Hejkalova

Jednim ze zakladnich principt vily je propojeni interiéru

a exteriéru. Zahrada se tak stava soucasti jednoho prostoru,
obyvaného a formujiciho. BEZného navstévnika samozirejmé
napadne otazka, jak se Zilo obyvatelum vily v neustéalé
pfitomnosti dvou otevrenych stén, které na rozdil od ostatnich
rozhodné nejsou pasivnim ucastnikem nasi existence. VyZaduji
akci — vyZaduji pohled.

PFi vzniku naseho uméleckého zaméru
stala otazka, jakym zptsobem prostor
zahrady jesté vice priblizit ¢i prolnout
s interiérem.

Charakteristickym rysem této méstské
zahrady, je zbytkové svétlo soustavy
méstského osvétleni. Uniformni
spektrum s vyraznou monochromatickou
stopou oranZového svétla se stava
neoddélitelnym pozadim pro vnimani
Jjakékoliv méstskeé krajiny. Pokud chceme
zahradu vily na tomto pozadi zvyraznit,
nabizi se moZnost nasvitit ji a oddélit tak
blizké okoli vily pomoci zmény svételné
chromati¢nosti.

Dalsim motivem projektu je otazka
zachyceni vztahu obyvatel vily v soustavé
odrazu a prostupt svétla pres okna,
kterému jsou nemilosrdné vystaveni pri
kazdém pohledu z okna. To zrcadli nejen
stény a vybaveni vily, ale i kontroluje kaZdy
nas pohyb. Jakym zptsobem tento vztah
ovlivni zvyseni svételné hladiny zahrady?
A co kdyZ se ve vile zhasne?

Vladimir Burian
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Vladimir Burian

absolvoval Vysokou Skolu
umeéleckoprumyslovou v Praze
ateliér konceptualni tvorby
prof. Adély Matasové. Od roku
1997 pracuje jako technik,
osvétlovac a pozdéji jako
svételny designér. Zkusenosti
s divadlem sbiral na ceskych
scénach i v zahranici,

podilel se na technickém
zajisténi festivall (Za Dvermi,
Korespondance, Siraex),
pracoval pro zacinajici umélce
(prehlidky détskych tanecnich
souborti ZUS) i pro svétoznamé
rozlisitelné soubory (Farma

v jeskyni, Spitfire company,
TNF, Krepsko, MESA,
VerTeDance, aj.). Dlouhodobé
pusobil v divadle Alfréd ve
dvore, geneticky je vSak
spojen se scénou soucasneho
tance (spoluprace s HAMU

a divadlem Ponec). Od roku
2010 se vénuje digitalni
interaktivité a jeji implementaci
na scénu. Vyuce a popularizaci
svételného designu se vénuje
od roku 2003. V letech
2009-2015 pusobil jako
externi pedagog na HAMU.

Od roku 2016 vede ateliér
svételného designu na JAMU.
Zde také v roce 2017 nastoupil
na doktorandské studium

s tématem ,Scéna jako jasova
mapa“.

Ateliér svételného designu
vznikl na pidé Divadelni
fakulty Janackovy akademie
muzickych uméni v roce
2013. Je primarné zaméren
na scénicky svételny design,
ale studenti jsou vedeni

k samostatnému uvazovani
o tvurci préci se svétlem

v rtiznych uméleckych
disciplinach. Béhem studia si
osvojuji znalosti svetelnych
a projekcnich technik

a technologii vyuZivanych ve 4
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pravidelné navstévuji odbornici
z Cech i zahraniéi, ktefi nas
seznamuji s aktudlnimi trendy
a tendencemi v oborech
pracujicich s médiem svétla.
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VILLA TUGENDHAT

INTERPRETATION 4:
GARDEN ILLUMINATIONS

One of the basic principles of the villa is its connection between
the interior and the exterior. The garden thus becomes part

of one space, inhabited and shaped. The ordinary visitor
naturally wonders how the villa’s inhabitants lived in the
constant presence of two open walls, which, unlike the others,
are certainly not a passive participant in our existence. They

AUTHORS OF THE CONCEPT CONCEPT OF

AND PRODUCTION OF INTERPRETATION 4:
EXHIBITIONS: Vladimir Burian
Barbora Bencikova
Ludmila Haasova
Neli Hejkalova

The new format of the Villa Tugendhat exhibition projects,
called POSSIBILITIES OF INTERPRETATION, offers a view of its
unique space from unusual perspectives using approaches of
contemporary art.

PERFORMERS:
Dita Dvorakova

With his revolutionary design, Ludwig Mies
van der Rohe created a specific spatial
situation: the so-called free-flowing space,
very different from previous concepts of
space in the history of architecture.

The intent of the exhibition projects is to
survey unexplored possibilities of insight,
to find additional ways of showcasing

its unusual, contradictory aspects, and
to focus viewers’ attention on the space
itself — which is often overwhelmed, when
visited, by the objects, materials, stories,
or connotations associated with the
UNESCO monument as an institution.

Another aim of the series of interpretations
is also to highlight the wide range of non-
invasive, contemporary projects that can
be implemented in Villa Tugendhat despite
the special protection of the UNESCO
monument. It offers an opportunity to
engage in a dialogue with this modernist
icon, to subject a space that was also

an experiment at the time of its creation
(1928-1930) to further experimental
scrutiny, and to stimulate further creative
thinking among theorists, artists, and the
general public.

Neli Hejkalova

demand action - they demand the gaze.

When our art project was conceived,

the question was how to bring the garden
space even closer to the interior.

A characteristic feature of this urban
garden is the residual light of the city
lighting system. A uniform spectrum with
a distinct monochromatic trace of orange
light becomes an inseparable background
for the perception of any urban landscape.
If we want to highlight the garden of

the villa against this backdrop, there is
the possibility to light it and thus separate
the immediate surroundings of the villa

by changing the light chromaticity.

Another motif of the project is the question
of capturing the relationship of the villa’s
inhabitants in the system of reflections
and light transmission through the
windows, to which they are mercilessly
exposed every time they look out of the
window. This mirrors not only the walls
and furnishings of the villa, but also
controls our every movement. How does
this relationship affect the increase in light
levels of the garden? And what if the lights
go out in the villa?

Vladimir Burian

Lucie Valdhansova

(Villa Tugendhat Study

and Documentation Centre)
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Vladimir Burian

graduated from the University
of Applied Arts in Prague, the
studio of conceptual design
of prof. Adéla Matasova.
Since 1997 he has been
working as a technician,
lighting technician and

later as a lighting designer.
He gained experience with
theatre on Czech stages and
abroad, participated in the
technical support of festivals
(Za Dvermi, Korespondance,
Siraex), worked for emerging
artists (presentations of
children’s dance troupes from
leisure art schools) and for
world-famous distinguished
companies (Farma v jeskyni,
Spitfire company, TNF,
Krepsko, MESA, VerTeDance,
etc.). He worked for a long time
in the Alfréd ve dvore theatre,
but is genetically connected
with the contemporary dance
scene (collaboration with
HAMU and Ponec theatre).
Since 2010 he has been
working on digital interactivity
and its implementation on
stage. He has been teaching
and popularizing lighting
design since 2003. From
2009 to 2015 he worked as
an external lecturer at HAMU.
Since 2016 he has been the
head of the lighting design
studio at JAMU. In 2017 he
started his PhD studies here
with the topic “Scene as

a luminance map”.

The Lighting Design Studio
was established at the Theatre
Faculty of the Janacek
Academy of Performing Arts
in 2013. It is primarily focused
on stage lighting design, but
students are encouraged to
think independently about
creative work with light in
various artistic disciplines.
Throughout their studies they
develop an understanding

of lighting and projection
techniques and technologies
used in stage design,
architecture, audio-visual and
film production, performance,
installation and exhibition.

An important part of the
study is the students’ own
work, whether it is working

on a theatre production (all
genres - opera, dance theatre
and ballet, drama, musical,
etc.) or their own artistic
creation in the field of artistic
lighting. During the workshops,
the studio is regularly visited
by experts from the Czech
Republic and abroad, who
introduce current trends

and tendencies in the fields
working with light.
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LIGHTING OF THE GARDEN
AND LECTURE of Vladimir
Burian Light: kitsch or aesthetic
matter (within the programme
od Days of Architecture)
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